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ETHICAL STAGES FOR NURETTIN TOPCU

ABSTRACT

The moral philosophy of Nurettin Top¢u bears some characteristics not fitting
general and classical patterns. In the form he tries to systematize, “rebellion
ethics” is primarily a matter of existence. Therefore, ethics is perceived not only
as a practical but also and after all as an ontological and epistemic issue. The first
step of the rebellion ethics is the “sincerity crisis”. The resolution of this crisis
composed of the quest for an absolute truth both in the inner and the external
world can not be found in the constantly changing finite/phenomenal world. Thus,
the love of eternity, the second step, develops. This love stimulates a person and
achieves progress in three courses: Art, ethics and religion. Surely, religion is the
absolute necessity and the last stage/station. The final point is to understand the
unity of existence completely and perfectly and to live so.

Key words: Nurettin Topgu, philosophy of action, rebellion ethics, sincerity crisis,
principles of ethics, mysticism.

OZET

Nurettin Topcu’nun ahlak felsefesi, genel ve klasik kaliplardan tasan bir takim
ozellikler tagtmaktadir. Onun sistemlestirmeye calistig1 bicimiyle “isyan ahlaki™,
oncelikle bir varolug meselesidir. Dolayisiyla ahlak, sadece pratik bir sorun degil,
ayni zamanda ve her seyden ziyade ontolojik ve dolayisiyla epistemik bir problem
olarak kavranmaktadir. isyan ahlakinin ilk basamag: “samimiyet buhrani”dir. Kendi
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i¢ dleminde ve dis diinyada mutlak bir hakikat arayisindan ibaret olan bu buhranin
coziimil, siirekli degisim i¢indeki sonlu/fenomenal diinyada bulunamaz. Boylece
ikinci basamak olan sonsuzluk agki ortaya c¢ikar. Bu agk insan1 harekete gecirir ve
iic kulvarda ilerlemeyi saglar: Sanat, ahlak ve din. Siiphesiz din, mutlak gerekli
ve son istasyondur. Neticede varilan yer, varligin birliginin tam ve miikemmel
olarak kavranmasi, bir hal olarak yaganmasidir.

Anahtar kelimeler: Nurettin Topcu, hareket felsefesi, isyan ahlaki, samimiyet
buhrani, ahlak ilkeleri, mistisizm.

Bu yazinin amaci, Nurettin Topcu’nun (1909-1975) ortaya koydugu “ahlak”
kavrayisini incelemektir. Neva var ki esasen genis incelemelere muhtag¢ olan bu konu
hakkindaki sdzlerimiz, birkag sayfayla sinirli kalmak zorundadir. Bu nedenle, Nurettin
Topgu’nun ahlak hakkindaki goriislerini, icerdikleri siire¢ bakimindan kisaca ele almak
ve bazi yazilarinda bizzat kendisinin verdigi isimle “isyan ahlaki”nin basamaklarini
—elbette orijinal ve iizerinde pek az durulmus vechelerine vurgu yaparak— géstermeye
calismak, herhélde en uygun yol olacaktir.

Nitekim, oncelikle bilinmesi gereken bir husus var: Eger Nurettin Topcu’dan sz
ediliyorsa, ¢ok farkli ve sira dig1 bir sahsiyetin bahis konusu oldugu unutulmamalidir.
Adeta kendi varolusunu satirlara doken bu biiyiik miisliiman filozofun ahlaka iligkin
tefekkiirii hakkinda, ilk ve en 6nemli tespit, isyan ahlakinin, felsefi/dini, teorik/pratik
ya da bireyci/toplumcu gibi ayrimlarla kavranamayacagidir. O, goriintirdeki 1zdirap ile
kaynasmus ruhi bir saadet sayesinde, bizzat yasanan bir varolus bi¢imidir. Isyan ahlaki
elbette felsefidir. Ne var ki mistik bir kokene dayandigi icin felsefenin sinirlarindan
tagar ve bir iman meselesi haline gelir; dolayisiyla vahye muhatap olan Peygamber’i
(s.a.v.) izlemeyi temel gorev kabul eder. Isyan ahlaki, elbette akli agiklamalarla ilerler
ve bu nedenle rasyonel alan1 kaplar. Bununla birlikte, zaman ve mekan iistiinii amag-
layan bir bakig anlaminda “teori” kadar, bireyin tiim zamanlarini ve onu iceren tiim
mekanlar1 kusatmaya da yonelir. Dolayisiyla isyan ahlaki, insan ruhu kadar teorik ve
insan bedeni kadar pratiktir. Fakat ayni nedenlerle, teorik ve pratik ayrimini ortadan
kaldiran isyan ahlaki, kesinlikle giizel sézlerden miitesekkil bir “retorik” degildir.
Ciinkii o, “soylenen” degil, her seyden 6nce imani ve felsefesi, teorisi ve pratigi
ile “yaganan” bir ahlaktir ve isyan ahlakina sahip birinin sdyledikleri, dogal olarak
onun yasadiklari olacaktir. Isyan ahlakinin temeli, bir insanin —sadece kendisi ile bag
basa oldugu— ruhunun derinliklerinde bas gosteren arayislarda bulunmaktadir; fakat
“kurtararak kurtulmak” ilkesi nedeniyle, salt olarak bireysel ve bireyci de degildir.
Bireye ve onun toplumsal alana isyan edebilme iradesine dayandig i¢in, toplumcu
da degildir. Dahasi, insanin varolus katmani tesinde, tiim kiinata uzanmaya ve son
asamada “varligin birligi”’ni miisahedeye yoneldigi i¢in “birey” ve “toplum” ayriligin
cok oOtesine ulasir.
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Iste bu yiizden, modern zihin tarafindan birbirlerinden olabildigince kopartiimig
tiim bu alanlarin timiinii kusattigi ve “biitiin, parcalarin toplamindan fazla bir sey
oldugu” icin, “isyan ahlakinin dziine temas etmenin en kestirme yolu, elbette Isyan
Ahldki’nin basamaklarindan tirmanmak olacaktir.

1. Baglangic: Samimiyet Buhrani

Bizzat Nurettin Topcu’nun kavramlagtirmasiyla “samimiyet buhran1”, isyan ahla-
kinin ilk basamagini olusturmaktadir. Samimiyet, iki anlama gelir: ilk olarak, diiriistliik
ve ikinci olarak sevgi. Nurettin Topcu, samimiyetten bahsettiginde, bu iki anlami birden
kastetmektedir. O hilde, mutlak bir diiriistliik ve sevgi arayisi, isyan ahlakinin temelidir.

Topgu’nun, 1926°da yani daha on yedi yasindayken yazmaya bagladigi, ancak
vefatindan uzun yillar sonra yayimlanabilen Reha adli romanindaki bazi pasajlar,
“samimiyet buhrani”nin mahiyetini dile getirmektedir. Yirmi alt1 yaginda bulunan,
hem yetim hem 0ksiiz biiylimiig, Darulfiinun’u terk edip Milli Miicadele’ye katilmusg,
fakat harp sonrasi gelismelerin hayal kirikligina ugrattig1 roman kahramani, bu geng
yasina kadar yasadiklarini diistinmekte ve soyle hayiflanmaktadir:

Ben ki bin bir felaketin zevkini tatmis, sevmis, sevilmis, yetim kalmig ve atilmig, aldatilmig
ve diisman kursunuyla delik desik olmus, ¢irciplak kalbini ancak kendimin tanidigim,
insanlara acaip ve ¢ok gizli bir varliktim. Hakikatte bu hayatin anlasilmayacak bir tarafl
yoktu. Yalniz insanlar beni tanimak istemedikleri i¢cin anlamadilar. Her yerde ve herkeste
aradigim samimilik yerine buldugum riya, ihtiras ve korkung benlik kalbimi cemiyetten
uzaklastirmis ve icimde miithis ve derin bir uguruma atmisti. Beni kimse taniyamadi.
Ciinkii diinyanin vefasiyla samimiyeti bana kafi gelmedi.!

Aldatan, aldanan, daima goriiniisii ve kabugu esas alan, dolayistyla kétiiliigiin kol
gezdigi diinyevi yasama kars1 duyulan tiksinti, elbette “samimiyet” arayisinin hayal
kiriklig1 ile ilgilidir. Insanlarin biiyiik ¢ogunlugu, Topgu nun deyisiyle “giinahkarlarin
yurdu” olan bu goriiniigler diinyasina, cocukluk doneminden itibaren uyum saglar ve
samimiyet arayisini unutur. Artik o da, toplumu tegkil eden digerleri gibi, giinti yasamak-
tadir. Fakat bazi insanlar, “mutlak diiriistliik ve sevgi” anlamindaki samimiyet arayisinda
1srar ederler. Iste bu noktada insanlardan kaynaklanan hiisranlar, onlari toplum icinde
yalnizlagsmaya ve dolayisiyla giderek artan bir hizla i¢ diinyalarina yonelmeye zorlar.

Insanlardan yiiz ¢eviren bir insan, nereye gidecektir? Elbette, insanin elinin deg-
medigi “tabiat”in kucagina; Nurettin Topcu, bir mektubunda tiim bu siireci soyle
ozetlemektedir:

1 Nurettin Topgu, Reha, Istanbul: Dergah Yay., 1999, s. 15.
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Cocukluk riiyamizdan daha gozlerimizi acarken, cemiyet bizi kendi varlifimizin digina
firlatryor. D1s diinyanin bize yabanci olan biitiin kuvvetlerine esir olarak yagamaya mah-
kum ediyor. Ancak icimizden bazilari, dis diinyanin ¢emberini kirip kendi iclerine donmek
ve kendi ruhlarinin samimiyetinde yasamak istiyorlar. Disa itilisle ice donme kuvvetleri
arasindaki bu miicadele buhran doguruyor. Boyle bir ‘kendi asil benligine kavugma irade-
si’ne sahip olanlar, bagkalarinda da samimiyet ararlar. Egyanin bile bir i¢ diinyas: varmis
gibi, her seyin i¢ yapisi ile temasa diiskiindiirler. Bunlarin en ziyade kendilerini bulduklari
alem, tabiattir, en samimi dostluklar: tabiatladir. Bu yol, dinin de gercek yoludur. Taklit
dinine degil de Allah’a gétiiren yol, tabiat tapinagindan gecmektedir.?

2. Teshis: Sonsuzluk Agki

Isyan ahlakinin ilk basamaginda bulunan ve samimiyet buhrani yasayan bir insan,
bin tiirlii maskeler tizerinden isleyen diinyevi yasamdan sogudukca, kendi i¢ine yo-
nelmektedir. Onu, bu derin yalnizlik i¢inde rahatlatan tek yer —insanlarin aksine— her
seyin oldugu gibi goriindiigii “tabiat”tir. Gokyiiziinde parlayan Giines, giiriil giiriil
akan bir dere, cayirlarin bagini egen riizgar, ne ise odur; ciinkii hi¢gbir hesap ve c¢ikar
iligkisine sahip degildir. Fakat igin dogrusu, insan, ne ise o olmayan tek varliktir. Bu
durumu, etrafi kusatan insanlarda ve onlarin eliyle yiiriiyen toplumsal hayatta kegsfe-
den bir kisinin, ¢cevresinde gezinen samimiyet arayisini, bizzat kendisine yonelterek,
“kendisinin aslinda kim oldugunu” sorgulamasi ise, samimiyet buhraninin 6ziidiir.

Peki, boyle bir buhran yasayan insan ne diisiiniir? Ana problemi nedir?

Bu sorunun cevabi aslinda basittir: Bast agriyan insan, elbette agrisinin ge¢mesini
istedigi icin 6ncelikle “ni¢in basinin agridigini” diisliniir. Samimiyet buhrani i¢indeki
insan da kendisine tedaviyi bulmak i¢in, neden boyle bir i¢ sikintis1 yagadigini soracak-
tir. Acaba diger insanlar gibi “glinli yasamak” yerine, nicin duyulara hitap eden kalin
perdeler altinda 6tesinde sakli olan “goriinmeyenleri, duyulmayanlari, bilinmeyenleri”
gormek, duymak ve bilmek ihtirasina sahiptir?

Burada dikkat edilmesi gereken husus, buhrana neden olan bu tutkunun, ancak,
—goriintiilerin 6tesinde— goriinmeyen bir seylerin varliginin kabulii ile anlamli olaca-
§1dir. Sonug itibariyle “samimiyet buhrani” icindeki birey, esasen duyulariyla muhatap
oldugu evrenin 6tesinde bir “varlik” bulunduguna inanan kisidir. Gelip gecen, siirekli
degisen ve en sonunda 6liimle biten bu diinya hayati, bdyle bir insan1 tatmin etmedigi
icin, sorgulama ve rahatsizlik ortaya ¢ikmustir.

Meselenin felsefi olan tarafi, iste burada ¢ikmaktadir karsimiza: Duyularimizla
muhatap oldugumuz bu evrenin temel 6zelligi, “sonlu” olmaktir. Aslinda her sey,
kendisine ait sinir1 nedeniyle, bir sey haline gelmektedir. Mesela “licgen” kavrami,
sonsuz sayida iicgeni icermektedir; ama bir “liggen” diislindiigiinlizde, goziiniiziin

2 Hece, Nurettin Topcu Ozel Sayisi, Nu:109, Ocak 2006, s. 472.
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oOniine, belli uzunluk ve acilara sahip —dolayisiyla sinirli ve sonlu— bir tiggen sekli
gelecektir. Clinkii sinirli olan her sey, ayni zamanda sonludur. O hélde, “samimiyet
buhrani”nin temel kaynagi, diinyevi yasamdan bir tiirlii tatmin olamamanin nedeni,
sinirlilik ve dolayisiyla sonluluk icine hapsoldugunu hisseden bir sahsiyetin icinde
fokurdayan “sonsuzluk” arzusundan bagka bir sey degildir.

3. Tesebbiis: Sanat, Ahlak ve Din Denemeleri

Asla degismeyecek bir bilginin, hi¢cbir zaman yitirilmeyecek bir mutlulugun
pesinde olan bir insan, bu arzusunun verdigi 1stirapla harekete gecer. Iste bu noktada
Topgu, arayisin eyleme doniistiigii ticlincli basamagi, bir yelpazenin kanatlar1 gibi
acarak, ticlii bir kademelendirmeye tabi tutar. Tekrar belirtelim ki samimiyet, siirekli
degisim i¢inde goriinen ve sonlu/sinirli olan “gercek” (realite) adini verdigimiz yiizeyde
degil, tim goriiniimlerin ardindaki sonsuz/siirsiz olan “hakikat” i¢inde bulunabilir.
“Gergegi nasil bulalim? Nerede arayalim?” diye soruyor Topcu ve soyle cevap veriyor:

Biitiin gafletlerden bizi kurtaracak olan hakikatin yolunu bulmak i¢in sonsuzluga gotiiren
bazi denemelerin yapilmasi lazimdir. Gercek ibadet sonsuzluga cevrilen istegimizdir.
Sonsuzluga ¢evrilen samimi istek, insan i¢in seladmetin ilk adimini teskil ediyor. Bu iste-
&i sik sik tekrarlamak, bu istegi sevmek, onu elde etmek 1azimdir. Bu tekrar, bu istegin
tekrari, arkast namiitenahi aydinliklar dolu ilahi bir kapiyr zorlamak gibidir. Bu kapiy1
kimildattiktan sonra bizim tarafimiza 1siklar siiziiliiyor. Yeni denemeler basliyor: Sanat
denemesi, ahlak denemesi, din denemesi.’

Sanat, ister goze ister kulaga hitap etsin, realite digina uzanan bir diinyanin yolunu
a¢cmaktadir; unutulmamalidir ki gercegin en yakin kopyast dahi gercekten farklidir.
Ister Tanr1’ya inansin isterse siddetle inkar etsin, Topgu’ya gore sanatkar, esasen mistik
bir 6ze sahiptir. Ciinkii sanatkar da —farkinda olsun ya da olmasin— sonsuzlugun pesin-
dedir. Ne var ki, hayal giicii araciligiyla, sonlulukla percinlenmis realite zindanindan
cikmaya calisan sanatkarin tesebbiisii, genellikle akim kalmaktadir. Ciinkii sanat, yine
bizzat realiteyi kullanmakta yani cogunlukla sonsuzluk arzusunu sonlular diinyasinda
tatmine yonelmektedir:

Sanat, sonlu dlemde ebediyyen tatmin bulamiyacak olan hareket iradesinin, sonsuzluk
hiilyasinda tatmin aramak icin hayalgiicline doniismesidir. Bu, iradenin kendi kendine,
tek basina yetmeyisidir. Sanat, diyoruz yine, tabiatiistiiniin tabiatta, Bir olanin ¢okluk
aleminde aranmasi, yolumuzu saptiran, genellikle sonucsuz kalan, iradeyi kendi kendisiyle
celistiren, hatalt bir arayistir.*

Nurettin Topgu, Var Olmak, Istanbul: Dergah Yay., 1999, s. 33.
4 Nurettin Topeu, Isyan Ahldki, Istanbul: Dergah Yay., 1998, s. 168.
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Nurettin Topgu’ya gore, sanatkarin denemesi, yine de ¢ok degerlidir; zira her
gercek sanat eseri, onu miisahede eden insanin ruhunun derinliklerine, o eseri meydana
getiren sanatkarin ruhundaki “sonsuzluk arayisi” istirabini ve tutkusunu aktarmak-
tadir. Boylelikle her sanat eseri, sinirli ve sonlu gercekligin iistiine yiikselme istegi
uyandirmaktadir.

Sanat, bu kisir dongtiden hi¢bir zaman kurtulamaz m1? Elbette, kurtulabilir; ama
bunun tek yolu, sonlu realitenin diginda fakat yine sonlu oldugu i¢in adeta bagka bir
realite yaratan hayal giiciiniin terk edilmesidir:

Bu ¢eliski durumundan kurtulmak i¢in iradeye bir tek yol goriinmektedir; bir olanin ira-
desine boyun egecek, hayal giiciiniin diisiinii yikmak suretiyle aydinliklar Aydinligi’na
cevirecektir. Kéinati biitiiniiyle ¢evreleyen hayal giiciiniin isteyerek ortadan kaldirildigi
her yerde dinin dogdugunu ve yeniden hayat buldugunu gérmekteyiz.’

Bu basamaklar1 tirmanabilen mesut bir sanatkar, “Bir”i bilecek ve “Bir” ile bile-
cektir artik. O, ilahT nurla aydinlanmigtir artik.

Herkes sanatkar olamaz siiphesiz; bu, dogustan verilmis bir kabiliyettir. Do-
layisiyla sanat denemesini yapmak, ancak sanatkarlarin harcidir. Fakat —kugkusuz
sayilart sanatkar olarak doganlardan fazla miktarda— insanoglu, belli bir diizeyin
iistiinde ‘irade’ giiciine sahiptir. Boyle insanlar, diinyevi yasamin i¢indeki yalanlara,
ikiyiizliiliiklere ve aldatmacalara kars1 ¢ikabilirler. Kendi iradesine dayanarak, kendi
cikarlarini, zevklerini, ihtiraslarini hatta bazen canini bile feda edebilecek bir karakter,
sonsuzluga dogru “ahlak denemesi’ni gerceklestirebilir.

Ne var ki ahlak denemesi de biisbiitiin tehlikelerden arinmig degildir; zira ahlak?
olan hareketin, daima sonsuzluga bir yonelis niteliginde olmasi gerekir. Oysa sadece
realiteye bagli rasyonel agiklamalar yahut itibarin1 koruma veya toplum baskisi ve
ceza endigesi gibi nedenlerle, ahlaki davraniglarin diinya hayatina ¢akili kalmasi s6z
konusu olabilmektedir. Bu nedenledir ki Topgu’ya gore ahlaki hareket, bagl bagina
bir hedef olmanin 6tesinde —tipki sanat denemesi i¢in gegerli oldugu gibi— ancak dine
baglandiginda, ilahi 15181 gérmemizi saglayacaktir.

Geriye, “din denemesi” kaliyor; fakat dikkat edilirse, Topcu, hem sanat hem
de ahlak denemelerinin, bizzat dine baglanmak sarti ile hakikate ulastirabilecegini
acik bicimde ifade etmektedir. Peki, neden miistakil olarak “din denemesi”nden s6z
etmektedir Topcu?

Bu sorunun cevab1 agiktir; zira her insan, sonsuza yonelen sanat denemesini yapa-
mayacag gibi, aslinda pek az insan, i¢inde yagadig: diinyevi hayatin 6tesine gotiirecek
ahlak denemesini gerceklestirebilir. Iste bu noktada ilahi merhamet, peygamberleri
araciligryla “din” gondermis, boylece basit ve siradan tiim insanlara, sonsuza dogru

5 Age.,s. 168.
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hareket edebilmenin yolunu acik birakmistir. Dinin emirlerini ve yasaklarini izleyen
samimi her kalp i¢in, sonsuzluga yonelen bir deneme yapma imkani1 daima miimkiin
olacaktir. Fakat burada asil dikkat edilmesi gereken, dinin, zahir ve batin ayrimidir;
onceleri taklitle 6grenilen ve uygulanan “goriiniis/form”, Top¢u’nun “din denemesi”
adim verdigi asamanin temelini olusturmaktadir. Dolayisiyla, nasil ki sanat ve ahlak
denemeleri, dinin mistik 6ziine yiikselebildikge sonsuza/hakikate yaklagtirmakta ise,
dinin zahirinden yola cikan bir kisi, dinin mistik 6ziine yani batinina yiiriidiikce, asil
amag olan sonsuzlugun tecriibesine ulasabilecektir.

4. Sonug: Sonsuzluga Dalis

Insana, isyan ahlakinin bu ii¢ basamagimi tirmandiran kuvvet, Topgu’ya gore
“agk’tir. Agkin kaynagi ise, hic siiphesiz sonsuzluga karst duyulan tutkudur. Bir¢ok
1stiraplarla perdelenmis olan isyan ahlakinin basamaklarini ¢cikma kudretini, agk saglar.

“Isyan ahlaki”nin basamaklarindan yiikselmis mesut kisi, nereye varacaktir?

Isterseniz bu sualin cevabina dair, ancak latif imalar dile getiren, Topgu’nun su
etkileyici pasajina kulak verelim:

Su biitiin sonu olan varliklarin dlemine varlig1 hapseden perdeleri yirtarak sonsuzlugun
kapisini kendi agabilen insan, orada ger¢ek murada erecektir. Ve ancak o perde acildiktan
sonra esyanin gercegi anlasilacak, hadiseler asil kendi manalarini kazanacaklardir: Haya-
tin bir deneme sahasi, 6liimiin bir istasyon oldugu oradan siiklinetle temasa edilecektir.
Coklugun vehim oldugu anlasilacak, her sey Bir’de birlesecektir. Her seyin bir sey oldugu
bilinecek, Bir’inse mekana sigmayan Dost yiizii oldugu goriilecektir. ¢

KAYNAKLAR

Hece; Nurettin Topcu Ozel Sayist, Nu:109, Ocak 2006.
Topgu, Nurettin; Isyan Ahlék:, Istanbul: Dergah Yay., 1998.
——; Kiiltiir ve Medeniyet, Istanbul: Dergah Yay., 1999.
—— Reha, Istanbul: Dergah Yay., 1999.

—— Var Olmak, Istanbul: Dergah Yay., 1999.

¢ Var Olmak, s. 33.






ETHICAL STAGES FOR NURETTIN TOPCU

Mehmet Fatih Birgiil*

The aim of this article is to study the understanding of “ethics” introduced by
Nurettin Topgu (1909-1975). However, our words on the subject which essentially
needs extensive evaluation, have to be limited to several pages. For this reason, it will
probably be most suitable to discuss the views of Nurettin Topgu on ethics shortly
in terms of processes they include and try to show the stages of “rebellion ethics” as
he calls in some of his writings by emphasizing their aspects, which are of course
original but less stressed.

As a matter of fact, there is a matter we all need to consider: If we are talking
about Nurettin Topgu, we need to remember that he is a very different and extraordinary
character. The first and most important determination related to the opinions of this
great muslim philosopher, as if having written about his own existence, on ethics is that
rebellion ethics can not be comprehended through such distinctions as philosophical/
religous, theoretical/practical or individualistic/socialist. It is a personally experienced
style of existence occuring by the virtue of spiritual bliss blended with the apparent
misery. The rebellion ethics is of course philosophical. However, since it is based on a
mystical root, it goes beyond the limits of philosophy and becomes a matter of faith; so
it accepts it as a basic duty to follow Prophet Mohammed (s.a.v), who was the object
of revelation. The ethics of rebellion progresses of course via reasonable explanations
and, for this reason, it covers the rational area. On the other hand, in a point of view
targeting meta time and meta place, it inclines not only toward “theory” but it also
focuses on encircling all times of an individual and all the places they involve. For
this reason, the ethics of rebellion is as theoretical as human soul and as practical as

* Dog. Dr., Mus Alparslan Universitesi Fen Ed. Fak. Felsefe Bol. Tiirk-Islam Diisiince Tarihi Anabilim
Dali.
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human body. But for the same reasons, the ethics of rebellion eliminating the distinction
between theoretical and practical is not definitely a “rhetoric” composed of words of
wisdom. Because, it is not something “said”, but it is primarily an ethics “lived” with
its faith and philosophy, theory and practice, and the words of a person with “ethics
of rebellion will naturally be the same as what he lives. The basis of the ethics of
rebellion” is found in quests appearing in the depth of one’s soul —where he is on his
own-— but due to the principle of “being saved by saving”, it is not purely individual
or individualistic. Since it is based on the individual and his will of rebellion against
the social sphere, it is not socialist. Moreover, beyond the layer of human existence, it
reaches the whoe universe and, in the final stage, since it inclines toward observing the
“unity of existence”, it goes much beyond the distinction of “individual” and “society”.

That is why, since it covers all the areas seperated as much as possible from one
another by the modern mind and “the whole is bigger than the total of its parts”, the
quickest way to touch upon the core of ethics of rebellion will be, of course, to climb
the steps of ethics of rebellion.

1. Beginning: Sincerity Crisis

As personally conceptualized by Nurettin Topgu, “sincerity crisis” constitutes the
first step of the ethics of rebellion. “Sincerity” has two meanings: the first is honesty
and the second is love. When Nurettin Topcu mentions about sincerity, he refers to
both meanings. In this case, the quest for absolute honesty and love is the basis of the
ethics of rebellion.

Some passages in Topcu’s novel called Reha, which he started to write in 1926,
that is to say, when he was seventeen, but was published long years after he passed
away, reflects the nature of sincerity crisis. Aged 26, grown parentless, joining the
National Struggle after having left Daru’l-funun (the Ottoman university), but being
disappointed by the post-war developments, the protagonist thinks over his experiences
which he lived up to his young age and regrets like this:

I, who took pleasure in numerous disasters, loved and was loved, raised as an orphan,
abandoned and cheated, riddled by the bullets of the enemy, myself could recognize my
own bare heart, was a very strange and mystic character for others. In reality, there was
nothing about this life to misinterpret. They did not recognize me only because they did
not want to. The hypocricy, ambition and horrible ego I found instead of sincerity which
I have looked for in every person and everywhere have alienated my heart from the soci-
ety and thrown it into an awful and deep cliff inside me. Nobody could get to know me.
Because the fidelity and the sincerity of the world did not satisfy me. !

L Nurettin Topgu, Reha, Ist.: Dergah Pub., 1999, p. 15.
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The feeling of disgust for the cheating and gullible worldly life based on appearance
and outlooks and where evil is all around is certainly related to the disappointment of
the quest of “sincerity”. The great majority of people adapt to this world of appearances,
as called the “world of sinners” by Topcu, starting from childhood period and forget
about the quest of sincerity. Like others constituting society, now he lives his day. But
some people insist on the quest for sincerity meaning “absolute honesty and love”. At
this point, frustrations resulting from people force them both to become isolated in the
society and therefore turn toward their inner worlds at an increasing rate.

Where will a man who turns away from people go? Of course, to the untouched
arms of the “nature”; Nurettin Topcu summarizes this entire process in one of his
letters as follows:

As we leave behind our childhood dreams, the society pushes us beyond our own exis-
tence. It condemns us to live as a slave to all the strange powers of the external world.
Yet, some of us want to break the chains of the outer world and return to self and live in
the sincerity of their own souls. The struggle between the forces of being pushed away
and turning to oneself causes crisis... Those who have such a “will to regain their real
identity”, also look for sincerity in others, too. As if even things have an inner world, they
are keen on contacting with the internal structure of everything. The world where these
people find themselves most is the nature, they have the most intimate friendship with the
nature. This is the real path of religion as well. The path leading to God, not to imitation
religion, goes through the temple of nature.?

2. Diagnosis: The Love of Eternity

A person being in the first stage of the ethics of rebellion and experiencing the
crisis of sincerity turns to oneself as s/he takes a dislike to the worldly life functioning
over a thousand of masks. The only place relieving him in this deep solitude is —unlike
people— the “nature” where everything seems as they are. The shining sun in the sky,
an affluent stream, a wind bending the heads of the meadows are what they are because
they do not have any relationships based on interest. However, frankly speaking, a
human is the only being who is not who he is. And the calling of a person discovering
this situation in people surronding him and in social life carried out according to their
rules into question the quest for sincerity walking around him by personally asking to
himself “who really am I”” is the core of the “sincerity crisis”.

Well, what does a person experiencing such a crisis think? What is his main
problem?

Actually the answer to this question is simple. A person with a headache primarily

2 Hece, Nurettin Top¢u Ozel Sayist, Nu:109, Ocak 2006, p. 472.
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thinks of “the reasons for his headache” since he wants to kill his pain. The person in
sincerity crisis will of course ask himself the reasons for his inner frustration in order
to find the cure. Instead of “living the day” like others, why does he have the ambition
to see, hear and learn the “unseen, unheard, unknown’ hidden behind the thick curtains
and appealing to the senses?

The point to consider here is that this ambition causing the crisis will only make
sense when the existence of unseen being —beyond the apperances— is accepted. As a
result, the individual in sincerity crisis is the one believing in the presence of a “be-
ing” beyond the universe he deals with essentially using his senses. Since this quickly
passing, constantly changing worldly life ultimately ending up with death does not
satisfy such a person, questioning and discomfort appear.

Here the philosophical side of the matter stands out: The main feature of this
universe which we deal with via our senses is that it is “finite”. In fact, because of their
own limits, everything turns into one thing. For example, the concept of “triangle”
involves an infinite number of triangles; yet when we think of a “triangle”, we will
conjure up a mental picture of it with certain sizes and angles therefore it will be a
limited and finite triangle. Because anything that is limited is also finite. In that case,
the main source of the “sincerity crisis”, the reason for not being satisfied with the
worldly life, is nothing more than the desire of “eternity” of a person who feels trapped
into limitedness and finiteness.

3. Attempt: Tests of Art, Ethics and Religion

A person pursuing never changing information and never lost happiness takes
action with the pain of his desire. At this point, Topcu subjects the third stage, where
the quest turns into an action, to a triple staging by opening it like the wings of a fan.
Let us repeat again, sincerity can not be found on the finite/limited and constantly
changing surface which we call “reality” but within the infinite /limitless “truth” be-
yond all the seen. “How can we find the truth? Where should we look?” asks Topcu
and then answers as follows:

It is necessary to make some tests which lead us to eternity in order to find the path to truth
that can save us from all the negligence. The real worship is our desire turned to eternity.
The sincere desire translated into eternity forms the first step of salvation for humans.
It is necessary to repeat this desire frequently, love and achieve it. This repetition, the
repetition of this desire is like forcing a divine door beyond which lies endless light. Only
after we move the door a little can we get light to our side. New tests begin: Test of art,
test of ethics and test of religion.?

3 Nurettin Topgu, Var Olmak, Tst.: Dergah Pub., 1999, p. 33.
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Whether it appeals to eye or ear, art leads to a the path to a world extending beyond
reality; it should not to be forgotten that even the closest imitation of reality is different
from the reality itself. According to Topcu, whether he believes in God or strongly rejects
Him, an artist has actually a mystical core. Because, the artist, —whether consciouly
or unconsciously— goes after eternity, too. However, the attempt of the artist trying
to get out of the reality dungeon riveted by finiteness becomes unsuccessful most of
the time. For art again uses the reality itself, in other words, directs us to satisfy the
desire of eternity in the world of the finite most of the time:

Art is the transformation of action willpower which can not find satisfaction in the finite
world forever into imagination in order to seek satisfaction in the dream of eternity. This is
the insufficiency of the willpower on its own. To repeat, art is the quest for the supernatural
in the nature and the quest of one in the world of plurality, an imperfect quest deviating us
from our way and conflicting the willpower with itself and usually remaining inconclusive. *

According to Nurettin Topcu, testing of an artist is still very valuable; for every
real work of art transfers the pain and the desire of the “quest for eternity” in the soul
of the artist creating it to the depth of one who observes it. Thus, every work of art
evokes the desire to uprise beyond the limited and finite reality.

Could not art ever get rid of this vicious circle? Of course, it could; but the only
way is to abandon the imagination which creates nearly another reality nevertheless
finite, other than the finite reality:

In order to get rid of this contradiction, there seems to be only one way for the willpower;
it will submit the willpower of the only One and by means of breaking down its power of
imagination, it will turn the light into His light. We see the birth and enliving of religion
in every place where imagination surronding the universe is removed intentionally.’

A fortunate artist who can climb up those stairs, will know the “One” and will
learn with “One” from now on. He is now enlightened with divine light.

Undoubtedly, not everyone is an artist; this is an ability given at birth. Therefore,
making a test of art is only an artist’s business. However, people —undoubtedly out-
numbering artists— have a “willpower” above a certain level. These people can oppose
lies, hypocricies and cheatings in the worldly life. Based on his own willpower, a
character, who can sacrifice his benefits, pleasures, ambitions and even his own life,
can realize his ethic trial towards eternity.

However, the ethical test is not completely free from dangers; for an ethical
action always needs to be oriented toward eternity. However, rational explanations

¢ Nurettin Topgu, Isyan Ahldk, Ist.: Dergah Pub., 1998, p. 168.
5 Var Olmak, p. 33.
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based only on reality or for such reasons as trying to protect one’s reputation or social
pressure or worry of punishment, ethical behaviours can be stuck in worldly life. For
this reason, according to Topg¢u, an ethical behavior —as is true for the test of art— is
not only valid beyond being a target on its own but it also enables us to see the divine
light only when related to religion.

“Test of religion” remains the last; if it is paid attention to, Topcu clearly expresses
that both art and ethic tests can reach reality only if they are related to religion. Well
then, why does Topcu mention about the “test of religion” seperately?

The answer to this question is clear; for every person cannot make the test of art
heading for eternity, but in fact only a few people can make an ethical test to take them
beyond the worldly life he lives in. At this point, the divine compassion sent “religion”
through His prophets and left the path to eternity open for all simple and ordinary
people. For every sincere heart following the orders and prohibitions of religion, there
is always a possbility to make a test directed toward eternity. But the actual point to
consider here is the seen-unseen distinction of religion; the “appearance/ form” learned
and applied previously by immitation constitutes the basis of the stage which Topcu
calls “test of religion”. Therefore, just as tests of art and ethics make us come close to
eternity/the truth as they reach to the mystical core of religion, a person starting from
the seen part of religion can experience eternity, which is the actual target, as he walks
towards to the mystical core, unseen part of religion.

4. Conclusion: Diving into Eternity

According to Topgu, the power that makes man climb these three steps of the
ethics of rebellion is “love”. The source of love is undoubtedly the desire for eternity.
“Love” provides the power needed to climb up the steps of ethics of rebellion that is
veiled by many pains.

Where will the fortunate person who has climbed up the steps of the ethics of
rebellion reach?

If you like, lets take a look at the following impressive passage of Top¢u’s making
pleasant implications:

The person, who can open the door of eternity on his own by tearing the veils that imprison
the being in the finite world of all othe beings, will achieve real goal there. And only after
the veil is removed will the reality of property be understood and will the events gain their
meaning: The fact that life is a testing area and death is a station will be observed in silence
there. It will be understood that multitude is a delusion and everything will gather in the
One. That everything is only one thing will be known, and that the One is the Friendly
face which does not fit into any space will be seen.
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